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T: Have you ever seen any plays? Why do you still remember?
The story, the actors or the settings? _S#etgngs
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T: Each of your body parts can move. Try to move your body to

make a circle.
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T: You can stand still or move. It’s up to you. Remember, you
can choose any body parts.
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T: Please turn around. Everybody looks at him ten seconds

carefully. Keep in mind. The person will change a little. You

need to find out.
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T: Do you find there is any difference? The hair, the watch or

the shoes?

Ss: (p d #4L)
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T: Please sit in a circle. Now, the student will choose a person

and copy his movement and facial expression. Please find out

who he is copying.
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T: When you are copying, don’t look at the person directly.
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T: Whose performance is impressive? Why?

Ss: (p o 2 4%)

T: You can see and try to copy others’ movement in your daily
life, like drink water or wear a jacket. When you need to play a

role, these movements will help you.
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T: Guess what I am doing ($5-74%)?
Ss: Touch something?
T: That’s right. I’'m touching a wall.
T: What kind of play can you see the movement in?
Ss: Bk?
T: Yes! It’s mime. Let me introduce what a mime is.
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T: Do you still remember the basic factors of a performance?
Ss: The performers (or actors), the audience and the place.
T: Well done!
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T: Look at the picture. He is Chaplin. Then, what does he wear?
Ss: A hat and a suit!

T: Good job! He also carries a cane and has mustache.

T: And this one is Marcel Marceau. How about him?
Ss: White face and wear a hat with a flower.

T: Yes!
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T: I will show you Modern Times. Look at the movement and

listen to the music and sound effect carefully.
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T: What do you find in the clip, including the movement and

the change of the music according to the story?
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Ss: (p & #4)
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T: Last week, I introduce what a mime is. Do actors talk in a

mime?

Ss: No, they don’t.

T: But you can still hear sound, like the music or the sound

effect. And there are two important factors in a mime. What are

they?
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T: Yes, they are ‘exaggeration’ and ‘decomposition of

movement’. You can find them in your textbook.
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T: I will divide you into three groups. Five people as a group.
You can choose an action, like wearing a shirt, tying your
shoelaces, or pouring water. Each one needs to pause and show
different motions of an action.
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T: You can move anything in your daily life. It can be heavy or
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light, like a refrigerator, a TV or a fan. After moving it, you
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need to show us how you can use it. Other students have to

guess what they move.
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T: After experiencing the mime, how do you feel?

Ss: (p o 2 4%)
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T: We know Chaplin usually played a person in a lower class.
And people often bullied him or made fun of him. But is it
right?

Ss: No.

T: As a good person, we should help them.
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T: Today I want you create a 3 to 5-minute play about anti-

bullying, or positive school story. I hope there are 5-7 people in

a group. The script should contain specific roles and their lines.
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T: If your script is done, you should start to rehearsal.
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T: Every group, please tell us your story.
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Ss: (p o 2 4L)
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T: Please warm up and rehearsal. Everyone must be polite and
pay attention to your classmates’ performance.
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T: I’1l check your rehearsal and give you some advice. Hope
you can do the best in the following show.
QL ERFVEFRAIAEFF I W AP o
3.4 FR o
T: Let’s welcome the first (2"4-4") group. (After the
performance) You did very well. Everybody, please give them a
big hand.
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T: Each group did a good job. But you can do it better. Let’s
discuss what you can improve.
Ss: (p & #4L)
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T: I’ll give you the evaluation sheet, and please give it back to

me next week.
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