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1. Have you seen improvisation before?
2. The performers of improvisation need to be very creative.
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Attentlon!

Any questions?

Please look at me.

Make a group of four people.
Please work in groups.
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What is “improvisation?”’
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What are the differences between the two kinds of dramas?
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Can you share some embarrassing experiences with us?
25 e E Ak PR (SRR Q) bl EFFEF S S XFER
WE e %% -
Please come to stage.
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Please work in groups.
You can only say a word each time.
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Can you share your ideas with us?
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Today, we are going to use our bodies to do improvisation.
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How do you feel?
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