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1. ﬁw‘ﬁﬁﬁ’ﬁ‘iﬁﬁﬁﬁ‘ﬂm
KB x| 2 BEFABFTEIRXF &%
3. Al P RSE EUN
4. Warm up »~ Movement ~ Eurhythmic ~ Solfege ~ Perform
. * lLanguage of learning:
P =L 33
HAARIEREY Y EE AT
content 5wz g4 3
vocabulary /| A "%ﬁf% , . _
sentences | The World Musict B & % - Folksong(folk music) % 3% ~

* Language for learning
F%gﬂ #‘?;w(rf"‘—)

2. *FEPEFoOw FE
(1) What is “Folksong” ?
(2) Any folksong you know?

ER R Ty

(3) Can you sing a folksong?
(I can sing....)
(4) Do you know The Traditional instruments in different country?

* lLanguage through learning
LT OURHS VB R RO god £ AR B e
2.7 BHEF R A E o FAAM IS
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PR s BT

2. For Students
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9/6~9/10(- )
Warm up & Movement £ 44
Beatson8,7,6,5,4.3,2,1
(1) Play the beats repeat after me
(2) I'play 8, you play7, | play6, you play 5...
(3) Divided into two groups, boys first, (5 % 2 % %)
Review the Meaning of Beats (Rhythm, Time Signature, 44Time)
Rhythm1
Rhythm2
(1) Listen the rhythm I play, and to pick out the cards, put on correct place.
(P A BL, XEFREHDAET K, S8 P BT v penF 4, EFF A
Ry gL g2
*Give him a big hand / Give others a chance
(2) BAFM G, ¥ E S HdniE, RIBIR D EE KrBCE B 1

Performance preparing
(5) Show the picture of Train (PPT)
(6) The steam train
(7) Hear the sound of steam train (Youtube)
(8) How to make the sound of steam train? (Wu~Wu"~)
(9) “ts” “wu” rhythm practice (beatbox, the teacher play cajon)
(10) Reading lyric “Z Z 4% 7 ” (slow to fast, the teacher play cajon )

9/6~9/10(=)

Warm up & Movement £ 44

Beatson §,7,6,5,4.3,2,1

(1) Play the beats repeat after me

(2) I'play 8, you play7, | play6, you play 5...

(3) Divided into two groups, boys first, (¥ % 2 % %)

Review the Meaning of Beats (Rhythm, Time Signature, 24Time)
Rhythm1
Rhythm?2

Solfege

(1) Singing C major

(2) dp7¥ARrg “= 0 ”if’“" (on C major scale)
(3) ¥4 ghdp+ it bﬁﬂﬁa“" =
(4) — A=ARFE(F L HF 2 7 3 & B3¥)
(S) FrBFRY R 542

(6) % E?F#U\— =X




Performance preparing
(1) Practice “ts” and “wu” & %

(2) XEF L A g 7T T 437 (REFA2F la, 24 wu 3 la)
9/13~9/17(=)

Warm up: Z Z 4F 7 8039, “Bom” &2 f| v+ 7§

Eurhythmlc WELE ] EE prBCK AR FE-GR B
SOIfege va' bCGD/"va’ Elfbéb‘gl'T / %Fvéi-ﬁ ﬁ?z
Performance: *83& “= 7 ¥ 477/ ARFB (% #) kR PR

9/13~9/17(= )

Warm up: & Z 4F 7 803, “Bom” 22 § v 4 7§

Eurhythmic:

1 AFY “"ifB= 25 (247 3pd) "iEe £ F B (2 4T dpd)” JUACH A —
G<#—D=+:

2. i;.#i:ﬁ.w%h ¥ R, RBCA A —G R A — D«’ﬁ
Solfege: = # 5 FF CGD/ ~ &3 3“%’,1 /¢ FEHfE /BN

Performance: ¥ i * fieskZ T X £ & B ivE




9/22~9/24(7 ) Crazy Conductor

Warm up: (on PPT)

'4

W s/

1. # K Whatis “Conductor” ? (Ans. 353 7)

2. 3t Conductor in music will do ........ (Beats, Phrase, Volume of sound “f”
“p”, melody high and low) (3'00”)

Conduct in music will do....

*Beats

*Phrase

*Volume of sound ( fand p)
e is loudly

P is lowly

*Melody (high and low)

3. Watch the video about “Crazy Conductor” (1'00”)




Conduct the BEATS

e =Hr WE S

Sokc&

6. LABRE I E LARY(MFAES/ 585 /5 80K)

7. Bea CRAZY CONDUCTOR 4 fie “Ft L i {7 o " i Ja Jaadn 30 7 (£ §7 F -
K, P LA, P REPFEY s RREEF AR K)

Solfege:
Lo SRS H IEED CGD (7 /i~ A 4 % i a)
2. PR B FET (PR w AR F = 3 0k AR
3. S HE FRFE GGl ongk, SR AR R AR (47 25
4. TRV FFZFERE- BE, XFAEEEEE, A H R (L
)

ul
pi
ke
s
S
|
e
h)
b
|
\
-~
h)
b

Performance: § ¥ ¢85 £ 8. %

9/27~10/1(= )
Warm up: (on PPT)4§ ¥ 8248 v + — ¥ 3P %
1. Whatis “Conductor” ? (Ans. 454 1)

2. Conductor in music will do .... (Beats, Phrase, Volume of sound “f
melody high and low) (3’00")

4 II ”

3. Watch the video about “Crazy Conductor” (1'00”)
4, WE- T LR
5. MY A4, 2, i SRR
6. EFERETE SRR (MFSmE /5558 /F & 0H)
7. BeaCRAZY CONDUCTOR # i “Mf= L e 70 ” (i /3 Jrdn T R (X 7 ¥
Z, B e -, B C R T e o A )
Solfege:

1. BCeB e R Y
2. HUUBA B G PEHEED CGD (M5B A A3 E % 58)




Performance:

Singing

LAFY "By &7 vBr8 & (25— A2, £ 39 & 4 4 e kiwea)
2. B BT EW DB L(PPT R %)

3. 72K BT HNRE

4. % fFE 5 BE

5. % 4 F14 7 - AR

6. TEHR PBEEEF A AP AR 2F SBBTBE T R F

9/27~10/1(= ) World Music in Asia

Warm Up:

(1) 47 ¥ 4p 3L 8 (¥ Beats(in 2, 3, 4), Phrase, Volume(f and p), melody (high and low)

(2) Conduct in Music ‘* 4 “P2 L g i7d ”

Solfege:
(1) 4F ¥ *& C major scale, G major scale, D major scale (F P& 7% #)
(2) K',E 3[{3 fﬁ“g”&"f’_; 2‘71{3”

The World Music in Asia

Grade: 6
Teacher: Lucia Wang
2021.9.28~2021.10.08

Let us to play recorder: ./asmine e

*Thisis a
*Taiwan Folksong




Folksong & if

*What is Folksong ?
*Any folksong do you know?

*(I know ........... )
*Can you sing a folksong?
*(l can sing..... )

*Do you know The Traditional instruments
in different country?

Task
Please to match colors and Continent

o
Q::O;j Orange Yellow Green Blue

;.‘:.:—? = o

Europe

America

ANSWER




10/4~10/8(~ ) World Music in Asia

Warm Up: Beat Box Practice “F F 4F 7”7 /48 ¥ 8 "B F "
Solfege: #R.3¥ 8 “F 7 " *8

The World Music in Asia




TOACTTRS SF “3nil 5k 75 447 https://youtu.be/1hovA8fidw4
R zs7 &L l’ % AR %‘ g 2 ’;’»‘ https //youtu.be/O2titaT8WRO
:ﬁ’ " N ;L

Reflection on &3k 2
R TS A R G- 0, W, R B E
f3% ¢ 200 & #-00/##H ¢ #-00 ¢ £-00/+xF ¢ #-00 @ #-00

10/4~10/8(4, ) World Music in Asia
Warm Up: Cajon & % 3dp
Solfege:

(1) #-“CxAFFF "MirB =2 "2 mi FE5 a,fafrsi? &+ ;#%%—?i
(2) #-“2 0 FF MitB F EmiiEE g p Jfafosi 2 &rBididg
(3) AR B Wk 7B L, Y E
(4) 8 “F I 5B ¢

The World Music in Asia

PRRB° QERBRB ORERRB°
What is different?

BT cmamea AR

TEDxTaipei



https://youtu.be/1hovA8fjdw4
https://youtu.be/O2titaT8WR0
https://youtu.be/v31_WAMObq8

SRRFR

RECET S5 E

10/12~10/15(- ) World Music in Asia

Warm Up: “J& 3k P* P ” Cajon & % dp

Solfege:

(1) # B3Ry *cajona Hv8C~#BF IF

(2) # BERY *cajon& E g T A AP AFHE, W S R L AR R
(3) AR B “F F ST KRR G L

World Music in Asia

RRB° FERBRB OREERA°
What is different?

PPT  -mspmma AR

TEDxTaipei

5
ShAEE R B (1007) 3% = # 8 Zch R AR AR F A AR 7 B2




PAAKANE

Wi M2 D EEFEAL ™D A ANHRELH

TEPAARBREIFE AR IR

W %2 H A3 ERFARAFORE? (BEFF 4, A1, 8%
RIBIZCPRE PP T 2 B R R LD AR A B

T hp 2R 2%
LA G Sk d) B gk d T SGE D5 253

2.EH-BP AFIE(ZE-)

3. kB, P AFIEP LG g, LA P A ARG, T LY (R nd B
G R
FI‘ZH' .

AR B B Y (R g h BB E D k& - BDemot B (RILR, ) HER
FEEDE - TR, %2 RS- afrkfu - FLiwE- :'(j]‘&‘,’\:" ")

10/18~10/22(-+ — ) The World Music in Asia

Warm Up: i & #icd44p, A R84, * ™ BEAF84n /*‘é’ﬁja% TE " 4 £ g7

Solfege: #tr8 “dp =+ #x” 3 "e & (% 8 4 )




HF & @A kipahpah ima

(MEERRAE)
il - Thid B : BRER

* English Trans. Version

World Music in Asia

REFEN

MS5ar Austronesnan

H A% 3 § % *%¥(To Know Austronesian)? 4& % https://youtu.be/e5vzCeTPlik

FTEINEPL GRS
et ¥ -] § + & https://youtu.be/WZMZ7KgmUz8

Discuss & Reflection
(1) What is “Small Island Big Song”
(2) After watch the video “Small Island Big Song”, what is most touching you?

10/18~10/22(-+ - ) The World Music in Asia

Warm Up: 45 + 8¢

%3 -] § + & () https://youtu.be/wZMZ7KgmUz8

» it



https://youtu.be/e5vzCeTPlik
https://youtu.be/wZMZ7KqmUz8
https://youtu.be/wZMZ7KqmUz8

Question

*What is the meaning of “Small Island
Big Song” ?

-After watch the video “Small Island
Big Song”, what is most touching you?

(if i HCT A K R Y )

You live in the Pacific Ocean

Istand in the Pacific ocean.
The extraordinary beauty of our nature.

*What does E_agjﬁ_c‘_Qc_:g;afrl'gi‘ve us?
*What does Pacific Ocean suffer from? (1) (2)
*What do you think about the place we live in?

*What can we do to help the earth we live
better? 0

A2 v T (RS g4, 5 A REAT v 4

— L &)
RO LION
- S = A A 1 A 4 '

- S BEIRY R ESESFA MRS RE? RHRRRE.

* Which country’s folk music in Asia you like best?

* Ans: The folk music from ( ) is my favorite one.
* Why?
* Ans: Because of it’s sound{ ) )

* If you want to choose one Asian folk instrument to learn,
* which one will you choose?
* Ans: | will choose ( ) to IearnJ
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1. ﬁﬁ\@%ﬁ’$~i%ﬁ&§‘@m
yE- gk |20 BEFABFEREXFESE
3. Al P RSE EUN
4. Warm up »~ Movement ~ Eurhythmic ~ Solfege ~ Perform
, * Language of learning:
BFEY 1. gia.zgw;§ﬁ(r,1%i_)
content 2. FAFR L F Minor ] # - numbered musical notation i 3#

vocabulary /
sentences Stephen Foster - #74+/ Celtic® f j * 34 / Bagpipe gkt i b o

PRE P FFF (D)
Language for learning (Language skills)
FREETR
REHZow FR e NP 2 AR
Language through learning
FUREE Y e B & *%*friﬁ FAPM T REGF
Tk E TR NE e FApMORtR
J’F!ﬁ]w-@{gf e F R FREHITFFAOF R d 2 AL EFR
CONT LR E Y A
e U > # Hﬂ;—ﬁk
1. For Teacher
L T N bﬁ’:ﬁc”‘ * 3 ii& U P EmEAELEINA 288 o
PRS- F 7 5 i KA TET fﬁ«”ﬁw\&%‘figﬂﬁ
B o
2. For Students
FREATAATRE 0 B R F AR P EFEREFI R 0 A AL
dpa* ¥ 2. gt mEmALiE ko

w

patterns

.‘*’!\’!‘0'\"-"

:‘ﬁvﬂ‘m

555 6

e
=

i
|l

e WarmUp(95 ¥): #c % 23435 o

e Eurhythmic(§ g &&): & 92 E% [ /ErE > o § % ‘

e Solfege(} B ,ALHARB): C*AGAADLH /a B cD ez g

e Perform (% ;3% i%):

g TR R AR LA

B A3 [RBBEBFRETF O

o G ERE At acs/ € R ECeltic /AR R T
Bagpipe

Sl
RS
%

o4y
N
=

T ié

10/25~10/29 (- )

Warm Up: Kipahpah ima / f§ 8 &# +3 883 (10°00”)

Eurhythmics: A £ § 5 H (25 2, = » F )/ 2 & & />0 5 %
(10°00 )

Solfege: C* 33 G 33 DX 34 /4F ¥ "BR¥ (AT ~ = 7 337~ 37 {)
Singing: 8 “BFZ & *fa"(”b%m?)/”"%??:” (10'00”)

Recorder: % i3 &+ “= 7 % 3 PV NTBEET Y L & & [ A U R PP R (10°007)
RER D TEHE




10/25~10/29 (=)
Warm Up: Kipahpah ima / f§ ¥ & &+ 8803 (5'00”)
Eurhythmics: "7 § % i7" fe48 % /4R+8 / 4+ 4_(10'00)
Solfege: C~ 3% G~ # D=3 /*8*8 & “F § chx "
Singing: S8 “Bk2 FH"/ % ””“Jf =” (10°00”)
Recorder: 7 & ”,/siJo P " (10°00”)

HpEsm b ITEHER

11/1~11/5(Z ) * 4 % #p @ & 7Pt — % p F (Bikic )
Warm Up: Kipahpah ima / Oh Susanna! (body percussion)
Eurhythmics: "7 % 0% 7 A& % / 4R+8 / 4L*8 4_(15'00)
Solfege: C~ 3 G*# D=3 /*8*8 & “¥ § ehd i
Singing: 8 “¥ § % [+ (10°00”)
% ¥
(1) B3 3 B30, $HB ¥ % 8030, AR ATH B B F Bohe e K E,
BERAE

*ipadz = A P H & iFE.

11/8~11/12 (=)

Warm Up: Kipahpah ima / Oh Susanna! (body percussion)
Eurhythmics: ”# § % 7 & 2AR A48 & % (15'00 ) *3=4
Solfege: ELrEBF ¥ Y /CA A G-A DA /= BivHFRY
Singing: 8 “¥ § H |+ (10°00”)

11/8~11/12 (7))
Warm Up: Kipahpah ima / Oh Susanna! (body percussion)
Eurhythmics: ¥ § 7% i~ Phrase Rainbow
Solfege: ELrEBF ¥ Y /CA A G- A DL A /= BivHRY
Singing: #r§ “¥ F hx T Y BE
% i
(1) #BF v EFE 280, #§R? 2 8@, i arF g eq oo
W, 2ol rs
(2) %f BHTELEF Liniv s

11/15~11/19 (= ) * & % # 4 € PR 7 P - F 3P % (601x1, 606+ # 7))
Warm Up: Celtic Music & f& % #

Eurhythmics: 3k ¥ § & 7 2% h ¥ (B & % 3] /4+8)

Solfege: } ¥ 5 2 F 25 h ™ (R %3]/ 588 2)

Recorder: %f\—g B2 FERI (Hsoldpiz Y )

wf B € R # Riverdance / # 1 b & Bagpipe




11/23¥11/26 (= ) * 4 % W% §4F B E - F P B (k)
WarmUp: X 2 2 BiFE 5%

Eurhythmics: * 2 2. B & %

Solfege: Eir8P ¥ Y /CA A G- A DA A /= BivHFRY /[ ilaf 4>8 -
3 1 (free)

RBAERFErFFEAIR?ARFI2ARLE/ IR - 22§
) BT -] B dE ehd ) (free)

a minor

| feel....

Peacefu




Recorder: “*% 7 2_33” (textbook)

Singing: 4F ¥ A& B iF g d
(LR ABZ, B H2 5, Bogf fen)




3 #gr LA # % = H < (15-18 i¥) — Between Opera and Musical

ERL L Between Opera and EE S 33
Musical
/ 3 P , e 7:1:
% - E B g =X ) -
* = #1F - 580 448

Y 4R

-1 5B - HE2HH EFFR2 7FE > AENE -

1-I0-4 i B 4o~ R 2 2 A JFEMFDF ~ $I7 0

1-T0-8 ic B 327 b A1 172558 » KE B FEH -

MMl g4 chg BF R RE L 2FT28F 4R 1
VA G B A=

2-M-3 i F L@ w s Fwfod iHabf i o

2-M-4 sc 372 &0 £]IvF F o2 Fenbio > T4 p g i
g ém’ﬁ,{fb‘l% B o

2-TM-6 it T & o 5 £ fﬂ'] BEd o
}mJﬁﬂﬁﬁﬁﬁaﬁﬁﬁﬁﬁ*Q%’i%§%i°

3-[-1 i C gL AR SE B R AR BT L o

E}E]I[l? AN Eed o de TR s PR E o AAHFBHTT 5 4
\3_1\2);\_‘1:;\»"%‘;{,‘,0

FEM-2 % Bens g RAFTEFIT o W2 jhE - AZFTELZE 7
a0 o
FEM-3F#~F 4ot d B A% -

FEI-4 5 R85 EFH >N do! § 85T 5225 0 o
2o he DR B T MR

FEI-5 {5 £1TF 2 4ot & F AT ~ & AAIIF ~ & FULIIFR o
FEII-1 FF o mdd R AB(h g ~ & 1 53
i gﬁﬂﬁﬁ’iﬁ&WWW‘ﬁéﬁﬁﬁ EREEN (R

%)2.E* o

FAIM-1 B&d By > ot W% A2y 8. oLy
ﬁﬁﬁﬁﬁ’ﬂﬂﬁﬁiﬁﬁ?.ﬁ%*‘é LEEFE LT o
FAT-240 05 BFR > 4od 3~ \iﬁi—@m% T &g

RN ol | D =

TAM-3F LERRA > 4ot F R~ %o
ZA-T-1 FP h & T Eprmae 8 4 A p o
3 P-M-2 4 %2 ‘hlii,gg’y\‘.ﬁ

% P-11-1 ; KAt ehd i AL B

Y P&

| I ’f&?’_’l&—"ﬁ’ AR B

RASFTBE AR Y kit &
e FEREZEE S R EFE S
fo NI FEECRE T E R Bk o

W EY A Y AR R

F(EE 58 3 #2®)

Ui o




ERELEBELREFRE PR B ERE B EoM § RS nE R
AR IR A gd e R R EF B BB ATE AT
—Eé?-“ 4o
R

ey FAP AT BY BL FI oy B FHFL W grg s BB
TR EENEY S £n% 0 ¥ FRRF E o A E hE B o
??“%E“*ﬁ#“%ﬁé’H@&W%“*ﬁ§°
1. #F W=z "g‘ ~ OB g AL AIE
$E- gz |20 BEFRFAEIRIFHER
3. pli AR R
4. Warm up ~ Movement ~ Eurhythmic ~ Solfege ~ Perform
. * Language of learning:
:E:? ¥ > ahe a2 e 2
Fggﬁ 1 ’E]ﬁiﬁ;?rE%'%(lﬁli‘)
content ——— AE— . T
vocabulary / 2. FAEF w2 F musicald %yl Operadijyl Local operats = ko
sentences Composeri’ﬂb' A Producer® i% 4

patterns | 3. FREP ¥ *F ()
e Language for Iearnlng (Language skills)
15 #0ET 4
27 FAPEF O FE AP 2 P
* Language through learning
1L ¥ RS V&Y 23 #P5{cih s M DT REF S
2. vt G H ﬁﬂg‘:ﬁg\;@{;ﬂw LA M gt A
3. %il'»JQ%gf e F A FREPFFF Ao+ P TREEFER
L F e

e P g pF
1. For Teacher
8P ?bﬁapﬁcn *3ZT o 4R UELRP prpﬁi—}? 2R 2
85 MUY 2 PG i‘f{% 75 s KR TEF D %ﬁ”ﬁf;&?i 5
TFER °
2. For Students
‘?,@”’*?ﬂ’%fc&’%%ﬁé%** R EE SRS R om B
Eldkii‘i’* Py ot mERmAs L) 7\
- P RE R #xE TE
* Warm Up(% £): § %5l o 3B
* Movement(# & # i¥): &, ,bﬁkgjj/;; 5% 2
= Solfege(§ B AR FHARB): A F e s/alh/F |CD Ry
2 i X SRR
* Perform (% /##% i¥): n By ¥
E 9 “% 732 3% ” “God Rest You Merry, Gentlemen”
#1+8 Deck the Halls
* T EHE AR G RH Y AR

11/29~12/3 (=)
WarmUp: = 7 2 55 3 354 (B &4 £ r2iK)




Solfege:
1. A~ J —g r“bg B o B
ool TR
“BELR ‘i‘é-f"(" )
MY P ELFENBEREY LHEFY T AR A e LR
(Violin/ Viola/ Cello/ Double Bass/ Trumpet/ Trombone/ French Horn/ Tuba)

11/29~12/3(= )
WarmUp: X 7 2 153 384 (o &34 £ r8K)

Solfege:
1A )RF =z RicERy
2.4V B WY EERY

“BEBER" FH
WBE Y LALE I (NSO BB LR R & L*ﬁcﬂ\Fﬁi‘ S
¥ % % (Flute/Piccolo/ Clarinet/ Oboe/ Bassoon)# Z_§ it (Timpani)

12/6~12/10(= )
Warm Up : God Rest You Merry Gentlemen(j& -z 2% L % £ v8iK)
Solfege:
1. A3 %1 Fe= B BRY
2. w,a SR '

1. _‘gl_,zg_gd i:E,JE__— , riﬁ 7@;_2 g’i"‘?(z,g 33 p&m/‘ («'7]"/)
Fl R GRE A I (EE LS B AR P R ;%_g_;
E R F B )

12/6~12/10(z )
Warm Up : God Rest You Merry Gentlemen
Solfege:

1. AV AR Z BAvERY
2. AV B o HER Y
“GEB R ER (L ERFE )
1. Peter and The Wolf, Composer is “Serge Prokovif” L& # & =X et %, 'ﬁ
-] R E@ﬁiém/‘”’ﬁﬁ’;‘,r;fa‘ X8 kAt
2. - FEEE PR AR 84 E A 0 AT
3. By KR r&ci TP B L R R BOREY - R

%
i




12/13~12/17(3 ) ()

Warm Up: 3% B* 51 3

Opera is &5y
Musical is

OPERA & MUSICAL

Character and the singer

1 AELHRY B RENE GBI G R B g T
A EY LERL.

2. A PAaTEaREEs - CgRFR R RA - T(EFATERET
CERE B TR A e R A RENERT I, EERKPE LT 6 dslides
£L5,HEL ES LAy F)

CHARACTER AND THE SINGER

* Soprano =58 Tenor

» Mezzo- Soprano X &  Bariton
* Alto 2 Bass




What is Different?’

1. 7% Opera & Musical F| A¥53@ % — $£ 1?2 R P+ 12 € &K 5 (stage) 3 #4 &
(music) 2 gc+ £ 2 3 (singer) kX % 4.

2. HRAFRFRLORGE, AL - TR PR, EFERNFL FIV
gL R ERYE, - RREFINE R,

WHAT IS DIFFERENT?

OPERA MUSICAL
* STAGE * STAGE

* MUSIC * MUSIC
*SINGER *SINGER

ACT1 % X1 Bpl/Re” » 5 (% - F2 5 - F)

P, RRGZBRY BB B YR XFANRRIAA, F v
5.

F-BLIPE- FHBNE,ANEI TR LI hg ¢ LHNTE- 82

12/20~12/24 (= ) (~)
Warm Up: #& R* 51 &
A ¥

OPERA & MUSICAL




CHARACTER AND THE SINGER

= Xr
=] B

» Mezzo- Soprano X &
* Alto TR

*Soprano Tenor

Bariton
Bass

WHAT IS DIFFERENT?

OPERA

* STAGE
* MUSIC
*SINGER

SLE 3
9}425%“”’?‘ g1t
digw%igg‘iw,
N

MUSICAL

* STAGE
* MUSIC
*SINGER

P 2
’ﬁ*i‘,é'—.m#q's’ﬁ u‘%{rlﬁdiﬁwﬁ&,%""?g
fERis, HFELEB LS g d {Ig,%vﬂz ,f@p




+ @ 4 85z ¥ < (176iF) —Singing in English

ERL [ ay 8 Singing in English KERFX 33
/. 3 2 . , v 3;{1
lli"}‘ < - -& @s g ‘qln:" i -

e e [FE- &40 A 48

1-IM-1 sc BB~ WE2 0 BFEF82 5% VEAEFR -
1-MI-4 g~z i g~ Ed ~ H19

2-M-5 Tk * T HAZ > 2FHLAT 2dp Achuy
N

M1 * gy BFa bty RBirni2gEin o
L EEREE

2-M-3 i F LB ¥ 4 Ffed Feanbf ik o

2-M-4 v #F & o £IFF F o4 Fenpdo > ¥ Adp ARE > Ui
g mﬁﬁn—l% @ o

2-TM-6 it % & % FEpFHEA| B HFF -

2-M-7 b@_ﬁ*lfi’ Fi’]& * /%’ﬁff’ﬁ:rﬁ’f#‘f}‘g 7 %\-‘é B e

3-M-1 5c 87 ~ fodrt S dssd > Em %‘3 B

SEIL 5 A7 08 de W 6B% « BATBES o
i s EEE o
FET2 & Beasf » AAwEHTTo WA bt~ AE® L %55
2550 o
HEM-35 % 7~% dot d 3 50 % -
%Em4€$f%f3; *’%iﬁﬁﬁﬁ~%?%§°%ﬁ
i# e WA

P_

# E-II-1 ﬁ— 2
i RR)E R IE
)z @ o

# E-II-3 # 1% 44 ~ AR B e —i%iﬁbimo

it UM R R B A

- T AR
é(, FELRLENE TR R RN N ‘z‘h"/F‘?Fé&—%i’Fa‘?

i §
S
T

FTAI-1 By g By > ot FRi A3l & ok
LR SRR S ﬁ%i\L§~ﬁ FLAIEA R .
BA-I-2 40 B 5 #5F R 0 Ao 3 \i#d Wk LR R
oA AR L - Y E

FA-3 5 #ER R e KRR

HP-lll-2 5 e 6
%RM&ﬁép P i R

Y P&

l. i oui’ WAL S B

EE FFrBE 2 Y Lo ivg 2
WL E S FE SRR g
LR RERREE S R R W
et Y 2 AEHy Bk

F(EEFR 5 &)




B R TR KT Dk B AR B R A E
WA SIEF A g d e iﬁﬁé—i}é‘ﬁfﬁﬁﬂ VB E AT A AT
ey ”ﬁ Vi ’Eﬁ$ jfgi'lé’ﬁﬁ é?a-f‘é‘i 4o ﬁfi@ff/’a‘ﬁﬁv"t’i %’AV% »E
HEFYVNEY FE2EH > Db fER a2 AMEF g B
%?~%ﬁ?ﬁ%#*%@@yu@&W%ﬂ*ﬁé°
L ORE MREG R REAK A
E- gz |20 BEFBAEIRIF AR
3. Al AR R
4. Warm up » Movement ~ Eurhythmic ~ Solfege ~ Perform
FEE Y °1 La:mgﬁia;e?of%leirning'
content AAR TR (=)
vocabulary / 2. PRAEE R 2 3: ()
sentences 3 P%i B ’# * 3 PP (Kﬁ-li - )
patterns |® Language for learning (Language skills)
1 3 RRTR(HE-)
2. APFHEZow FE e Y 2 R 4R
* Language through learning
Lﬂu%”g”ﬁﬁﬂﬁ*mﬁﬁﬁﬁ*ﬁwm ST T
2.7 BHOFRNE Y FAPM R4
3. P & IR m EFREUTFF A0S X AAEFR
PSR R
e U 2 % B‘-‘jﬁ}.
1. For Teacher
FYPRFART T LR E WP EERRL L
o e 2 RS REF R ORBRRTE T AT LY
T RERE ©
2. For Students
TR 0 P R F A R U EFEREFT & 8 A
pd Bt s gt EaEmAAEN L
P2 PR rE FE
e WarmUp(2£ £): L AW E & iF PB4
e Movement(# & # it): L3 gcd &% 25
e Solfege(§ & ARFAMB): L FEFHZE ~ ZVEBE = | CD LR
R eX T
e Perform (% j& 3% i¥): + v H
By A ES A b ¥ $ %, UndertheSea, & 9
gc+8: Proud of You Take These Wings, 4% }:1??_ Hoeg Neh
fJ‘ ) 4, % (ESAY
-y




FRaLESNTE

(T & ¥ ) — Graduation Production

2 4% - | Graduation Production KB &2 )Lﬂ R
16 &

A E &

’ é.lé’:;
FFwA J5 - %80 Ak

1M1 BERS~HEZ2FHEFEHBEFE 0 AL TR ©

1-M-4s g~ FRELRL FHEpFD~F ~ FI7 0

4-M-5ifFr TR &% 7@ AIT 2 AL BEf
ftl o

1-T0-7 »¢ *#:u 7~ /ﬁ‘:’hfa'l fF_L{E—"E R ? °

1-I0-8 it ¥ @ e £ T35 > KE B IFHEE o

2-M-35c F BB v & iFfod BHabl i o

2-T-6 it & ~ % /ﬁ’ﬁﬁ‘rifm] BiEd o

2-M-7 5 2 }3’*"’&’ pa)i’f * /ﬁ’ﬁlh‘mf#é‘g '% LER R e

3-TM-1 #c -4 ~ se8k ﬁﬁmm;’@mﬁk+%ﬁiﬁvﬂo

}maﬁﬁﬂﬁﬁ&ﬁﬁﬁ’i%mﬁﬁ\%a\ﬁﬁiﬁJo

3-M-3it B* L ML EHY FTREEFR F -

3-M-4sc 824 A ST RAEAMA TR EBF > TR ERPHP hER o

HEIM-5 @ % A11F > 4ot @& AT~ d AL~ b AR o
FEM-D 85 st dd  RpIA A (L g 8 HE - L5
P FR)ERTAF (PN /BN 2 F &4 [T EH

,”44)7‘ FH oo

EYPF | 26-T0-2 3386 (Tihd] ~ =F 457 o
ZEI-3 & iF 24 RGBT m* EFLER -
ZA-M-1F P & R B 4 £ 5 o
ZAM-2 41 F8E%) ~ 2558 ~ N s FITfeadehe b o
5 P-M-2 § #BF{P L
4. P-T-1 %% SR E A e
ZP-TM-2 RATFE » % 0% ~ 3~ SEeHH AT 3~ 235
H-o
1. ff il 58 gdn s &
£y 2. ;mﬁﬁﬁéﬁdﬁﬁﬁﬁ%%£%<$%‘aé‘%%&%>
FR S G mRES RS RE
A, R AR FEECB S R FBEE
5. oM ER AV e L #ehps
EREEREFRE R B ERT %E%ﬂ+ﬂw%#mﬁﬁ
wAE o S F A g d ep kﬁ"i}f:\j%j Bl BB TR TS
o aiam 4 Mg gD BR DG R0 o SHIAE T o F E S
PR IRENEY 3 AR S Y bR e ARgE I BB BV R
WA B F R ERRE kg o




1. ﬁ?\@%ﬁ’$~i%ﬁ&§‘ﬂm
g |2 BEFEBREEEFEAE
3. flig AR R
4. Warm up »~ Movement ~ Eurhythmic ~ Solfege ~ Perform
s w | ® Language of Iearning:
vocabulary / 2. ;%ﬁpp 74 F? Stage%r Backstagefé « Script/y]
sentences The end of the year performance # & 3 % ¢
patterns 3. 3‘? 2 7‘% * ;‘g (Kﬁ' = )
e Language for learning (Language skills)
2. % PRI R
3. REHZow FR e NP 2 AR
* lLanguage through learning
4. F UREE Y @AY A3 B PR o s M ST RS
5. vt EGFRAFow FARM IS
6. %%‘leﬁ%&f m;ﬂ—?g\:fﬁl g@lw‘q——t—‘\’!—-{" e 171*%\3?;%_1%
CONT LR E Y A
o P B g
1. For Teacher
ﬁ-mz*%**f’i$Umvam’mwiﬂw0;e’
PRS- ?’tﬁ 7 & ehis BN T fﬁuﬁ\m&%‘fi % FREL T
B o
2. For Students
TSR R R QAN EFR KT B 5 A
dpa* ¥ 2. gt mEmALiE ko
PP RE R ‘& B8 s & TE
e Warm Up & Movement (% £ g7 & & # i¥): ik g & T
o LTl BA LRI B pE A =
BOUpliE: $wa oL, W R 20130, i B 5 Fa
feie: 150, E D BE ek iacy S, Ay | TR
¥,102 FJ g% 2 H
il R IR EER AL T ot b IR RELS PBLEFE
1. _FEE
2. BB (BRAR), fo i (S RIS )AFL TE
3. fegd 3 LA REd § 258, 86 - 2R %HBEY
WAL 4&H N JEBRE,
4. ICERT-HHEHE
5. SRFE(ERE)




- dfed B4 2

Music § %/ Piano4k % / Recorder® & / Beat 4p + / Letter Name*g % /
Rhythm & % / Pitch§ #

Breath in / breathe in / inhale = §
Breath out / breathe out / exhale =+ §

Quarter Note = 4 § +/ Quarter Restz 4 &1t f+ / Eighth Note ~ 4 § #
Sixteenth Note+ = 4 § # / Dotted Eighth Note*{ 2k~ 4 5 {+ / Dotted
Half Note * 2L = & 5 {*/Rest kit ## /syncopation*r 4 & %

C Major Scale C= ## 3 F#/ Do Re Mi Fa Sol La Si

D Major Scale D= #  F# / Minor-]- 3% /a Minor Scale a-|- 34 § F¢/
Number Notation f§ 3

Speed :# & / faster-— 2L /slowerfi — 2

Lower voice /|- #-1* / louder voice * %1 / lightly (softly)#= &< e7 / heavy & ¢
Stage## .~ Backstage{s o Scriptjy] &

The end of the year performance & & % % ¢

Animation# % Anime character# /% & ¢ Soundtrackfiz % Pop musicii {7 § %
musicals %z Operadijy] Local operass = gk# Composeri®d A Producer® i® 4
Folks = 3% ~ Traditional & %L ~ Gongé# ~ sansyen= *A 8L ~ sitard 35 5

Orchestra ¢ % % [H]

5% % B (string instruments)

Violin-|- #% ¥ Viola® # ¥ Cello+ # % Double Bass™ ¢ =+ #% ¥

* ¢ # % (woodwind instruments)

Flute (Fl.)& & Oboef ¥ ¢ Bassooni<§ ¥ Clarinet ¥ ¥ &

4 ¢ % % (brass instruments)

French Horn;* 5. Trumpet | 5. Trombone% 5. Tubaid§ %L
$7# % = (percussion instruments)

Timpani 3 #£ Bass-Drum = #X Side-Drum, Snare-Drum-| £
Tambourine4s#x Castanets3f4 Xylophone & ¥ Triangle = % 4
Cymbals4y,




MRS 3K

Take out your textbook (Recorder/ Pencil case / Eraser ) £ I} (% ...
Let’s do warm up ! % i/ % famg £
Spread out in the classroom. &% % A2 5T H
Warm up® ¥ / bend right# + %* / bend left % %* / forward /L% /
backik = / backward ¥ | & v
Shoulders & %/ head#f/ arms= &%/ face tom # / waist*& / knees* % /
ankles%rg / Straighten the back 3 & # / Straighten up #&%
Sitdown T /stand up 42 =
Close to the piano F.i74#% ¥ /close to me F.i7 4
Be Quiet! % # / don’t talk to each other %] 7 4p = 3%
Listen up! i % £ / Pay attention! ;i &
Shadowing £ 4§ #' *8 17/ sing after I'm done #' 8 = ix £ g /
beat the rhythm after me 2\ 4p = & % i £ 4p
Ready.....Go... 3¢ & ... 4>

Open your book to page.....7 B im ek A 3| % .. 7
Clap 4p

Come to the front, pIeaseéﬁ—i'Jﬁ'f* & % / Go back to your seat, pleasef;j.}-‘?
i% enfk i+ / Sitin a circle around me ] ¥ 2 & — 1B [f] B

Take the classroom seats 4 FT % #x F = %

Good job! # ¥ 4%/ give him(her) a big hand & i (4 )3t ¥

Rehearsalft % Schedule P #2 Performance % j#




