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T: The most important thing in the Drama
Studio 18 not acting, but 1s keeping us
SAFE, DISCIPLINED and TIDY. And
then it’ s possible to play and create art
together in the Studio.

Lesson One 1s Drama is Serious Fun.
'You will experience several interesting
theatrical games with your classmates,
explore the space together, learning some
essential skills of doing drama together
and PLAY together.
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T: Work in pair and then fine your own

space inn the Studio. Assign who is A

and who is B. Ahas 30 seconds to

bring his partner to explore the
classroom through the questions ‘what
is it?” B answers the question quickly.

You do it on and on and on, until you

hear the instruction ‘take in turns!’

Then B is the one leading the partner
and asking questions.

T: What did you find in the Studio?
S: Window, projector, air conditioner...

T: What kind of ability you need to find
objections in the Studio?

o FEFREEIARE
B AT E
HIFER?
(How do you
exXpress
yourselves to

others 1n your
daily life?)

o Qo] B F A
SRIA - S
WREHC ?
(How to express
your opinions
properly and
listen to each
other’ s
opinions )

- RATE S PN
BT
- FE AL
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[5{]
- WA —%H (workin
pair )
Eia (take inturns)
« FHAVEALS
(basic media of
acting/presenting )
- EEAa(G
( observation and
imagination )
o EREEEE )
(pretending and
imitation )

o EFIE5K (awareness
of each other’s needs)

« T-ELEAFH{E ( gesture
and physical
movement )

idme i o
« BFHEES

( sound
and language )

o FIF (facial

expression )
* ZEfEIR%E) ( move in

space )

[FR=EIEEA T ]

o 2 2(TEE (What is it?
Itis...)

« ELEF{ER (true or false )

T~

o IRAEMLTEE (What are

you doing? I am...)




S:
Concentration/Observation/imagination

T: Concentration, observation and
imagination are key abilities of
learning theatre. In fact they are
essential for learning everything! And
in performing art classroom we are
leaning it in a serious and funny way!

T: How do you make your partner
understadnig your opinions?

S: By Language/ body language/
gesture. ..

T: They are parts of basic media of
daily life presenting, and they are also
important for acting on stage . The
more you can do the better actors and
actresses you are on stages...So, let’s
play an upgraded version of this game.

You just learnt Lesson One 'Some of

my friends are coming for dinner ’in
your English classroom, right? Now
imagine that this space is perfect for
your wonderful party. When your
friends arrive here they are so surprised
and satisfied! It means you have to do a
lot to prepare for the party! What do
you do for it?

fRIEMATEE ? —E@RiE (B B R AR

BERBHBE. B, BeBFE

IRELE / B IEAT R TR mE B [E #E
TRENEREN ) NWEE,

T: Find a new partner and then find
your own space. You work in pair, take
in turns, mime action/movement of
doing something for preparing the
party. Bs, you observe your partners’
action, ask them the question ‘what are
you doing? ’As answer the question to

confirm B’s observation and then you
take in turns. You will practice your
skills of acting, observation,
imagination and imitation, and review
vocabularies in Lesson One in your
English Classroom!




S: (After playing the game they answer
teacher’s for improving their

metacognition) We’re cleaning the
floor/ making pizza/ shopping...

FAHEA —BWRFERE
BREE ABREAS>THEERR
Al : g, Hix, BRERHEN
HEZLBENEBRE,

T: Find a new partner, and get a proper
space for you. You will pretend to be a
guvnor and his servant. The guvnor is
very bossy. He asks the servant to do
lots of work to prepare his party.
However, he has to give instructions
clearly, protect his servant physically
and mentally, and does not ‘overuse ’

the servant. When | say ‘freeze’, you
exchange your roles.

T: Which role you prefer to be to the
other one? The gunner or the servant?
How did you play the role?

Would you like to be one of the role all
the time, or take in turns to play both of
the roles?

[ERERKE]
RIFNER —HETHREN
RE AR TRENE

oo
Al o

T: We have experienced many
theatrical games and explored
something beneath these games. We
have also used materials and
vocabularies from your English course.
| am wondering what is your favorite
games and why you like it? Find your
new partner, tell him or her your
stories. The listeners has to use the
basic medias of acting/presenting. You
will be the best audience of the world,

listen your parners ’idea carefully.

T: Do you think your partner is the best
audience of the world? How did her she
make it? By the facial expression? By
his/her body language?




What do you feel when he or she is the
best?
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T: Find a partner and look for your own

space. Assign A and B. A Invites

his/her partner to do something most
interesting/important to him/her. It
could be realistic and imaginative but
has to be sincere. B must say yes, and
follow A to mime this invitation. A uses
the sentence ‘Let’s...” and B always
says ‘YES! Let’s...” And then Take
turns.

T: How have you done together? What
does A feel when B says YES? And
what does B feel?

* Do it again but change the rule.
Always refuse partners’s interesting
/important invitation and do nothing.

» What do you feel when you are
refused.

« What do you feel when you have to
refuse your partner?

* In your daily life, which answer you
give to others more often? Yes or No?
Why?

» Why you accept/refuse other’s
invitation? Why?

* Do you prefer YES to NO? Why and
Why not?

« What ’s the differences among
ask/ask for, request, require and
demand?

» When we ask for something, how can
we do to get what you want without
hurting others?

T: Do it again. Ask for something you
care. Give your partner your reasons,
use facial express, voice and other
basic media of acting/presenting. And
the partner can give his/her really
response with basic media of
acting/presenting.

BT AE A PEEA

- [BERPHREHE]

T ELE
« Ef PR
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ZF°K (ask/ask for)
3K (request)
FAE (require)
< (demand)
TERE TRA
(freezelrelax)
FEEEH (freeze
frame/still image )
#125 (contract)
&=z (feeling)
7oK (need)

i %

( communication )

[(E%4AT]

FEIAM—HE (lets...)
(RN
( Will/would you be

willing to... )

PRAN ] 48 A F2
ZZ#EIZRTH How do you
communicate with......




AHAEER - BRFHNREEMR-S
AREFH YES B NO

T: What kind of Performing Art
course we want? What can we do to
achieve it together? Work in group of
5, create 3 freeze frames of our ideal
Performance Art course to show the
vision.

What shall we do to create a good
course? Why?

Let’s create our contract together!




